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NATIONAL 


COMMENTATOR BOVIN RESPONDS TO SOCIAL, POLITICAL QUESTIONS 


Moscow LITERATURNOYE OBOZRENIYE in Russian No 9, Sep 82 pp 98-104 


| {Interview by LITERATURNOYE OBOZRENIYE correspondent Alla Smekhova with Aleksandr Yev~ 
gen'yevich Sovin under rubric "Literature and the Readers": "Word That Is >poken. . . J 


o 


[Text] "A Person Who Reads and the Time" -- that rubric appeared in 
our magazine several years ago. The interview with a sociologist that 
began that series was aimed at the further discussion of extremely 
complicated problems that are linked with the customary but constantly 
changing concept "the reader." It seems to us that the material that 
we are printing in this issue also contains an interesting turning 
point in the topic that was previously touched upon by statements 
made by philosophers, critics, social psychologists, as well as the 
readers 01 our magazine: certain ideas expressed by Aleksandr 
Yevgen'yevich Bovin are, inthe direct sense, answers to the questions 
in the LITERATURNOYE OBOZRENIYE questionnaire: “Writer - Author: 
Feedback." 


cveryday, through the media of radio and television, we receive into our homes 
people, many of whom are becoming welcome guests for us. They do not simply 
share the news: it is as though they have listened to us and are now responding 
to many important questions although it would seem that we did not even have time 
to ask them. It is probably for that reason that we remember their faces and 
begin to inquire about the peculiarities of their fate ad their profession. 
famous performing artists, writers, journalists -- the very type of occupation 
has, since time immemorial, predetermined also the degree of attention that 

these people are shown by those who surround them. But philosophers, political 
commentators, and economists have also become our good friends. 


Those who come into our homes from the TV screen and whose visit evokes the 
need to turn tae volume control to the right include Aleksandr Yevgen'yevich 
Bovin -- 1ZVESTIYA's pelitical commentator, member of the Central Auditing Com- 
mission of the CPSU, deputy to tne RSFSR Supreme Soviet, and USSR State Prize 
Winner. 


The ability to communicate with an audience of many millions -- what lies 


behind it? A high level of professionalism, the ability to look "into the face" 
of his listeners, his open benevolence, which is so valued by us in those with 


whom we are conversing? 











The interview that our correspondent had with Aleksandr Yevgen'yevich BoVin, 
it seems to us, can provide the answers to these questions. 


[Question] In the mail that you receive personally and that is sent to the 
newspaper and to the radio television stations, you are asked the most varied 
questions. Can you tell us some of them? 


[Answer] The letters, naturally, are different. And the questions are also dif- 
ferent. If one were to collect all of them, one would obtain a kind of index, or 
catalogue, of the complicated situations in our work of information propaganda. 
What is happening in Albania? What is the social nature of the Khomeini regime? 
Why are the Iraqi Communists against Baghdad's policy? And so on and so forth. 

I attempt, if only briefly, to answer every letter. Although sometimes it is not 
too easy to do this. 


There is another category of letters: how does a person become a journalist? 
Or, rather, a journalist specializing in international affairs. 


[Question] Is it mostly young people who ask that question? 


[Answer] Yes, it is. Both young people who are still in school, and those who 
are already working. 


[Question] How do you answer questions like this? 


[Answer] In general I feel that I'm not really in my element, because they are 
asking me as a professional journalist, and I do not feel that I am that kind of 
person. It was really by accident that I began working at the newspaper. Fate 
had taken that turn. I consider myself first of all a party worker who has been 
given the assignment of working as a journalist. 


[Question] Nevertheless, how do you answer them? 


[Answer] I answer approximately like this: the simplest way is to enroll in a 
journalism school. But, in my opinion, this is far from the best way. Speaking 
frankly, it is difficult for me to imagine what a person can write about if he 

does not know life, if he does not have a profession, if his individual personality 
has not formed. 


I might be wrong, because we do have journalism schools and hundreds of people 
graduate from them. . . Nevertheless it seems to me that the roundabout path to 
journalism -- even though it may be more difficult and more complicated -- is 
still, in a sense, more reliable. You don't have to "study" life. You simply 
have to live, to work, to put your heart and soul into your job, into everything 
that is happening around you, and only then will the need arise to say something 
to people, to share your ideas with them. Of course, you also have to know how 
to write. You have to have knowledge and have an overall educational background. 
But in principle any school of knowledge can be helpful in this regard, not just 
a school of journalism. 


In general it is not so important where you go to school. It is necessary to 
learn how to think independently, to develop your own attitude toward life and 








its problems. That is the inner support without which a person cannot become a 
real journalist. 


[Question] Aleksandry Yevgen'yevich, you have just said that you became a journalist 
accident Could you tell us in a bit more detail about this, about how that 


.Answer! I »raduated from the Law School at Rostov University. And after graduation 


was assigned to the city of Khadyzhensk, Neftegorskiy Rayon, Krasnodar Kray. That 
was in 1953. I was elected a people's judge. Then I worked as the head of the 
department of propaganda and agitation, at the party's rayon committee. Then I 
aS a judge again. And that’s how things occurred. I went to Moscow and began 
taking examinations for postgraduate work at the Philosophy School at MGU [Moscow 
tate University]. Everyone tried to talk me out of it: they said, "There are 
plenty of people who want to get it in. They don't need you. They have a compe- 
,tion and they pick only ‘their own kind’. |" But I stuck to my guns. 


After my postgraduate work I was invited to work at the KOMMUNIST magazine. But 
ne job that I was supposed to do there could hardly be called journalism. It 
is something closer to scientific work. 


And, finally, the last course in my “universities” was my work at the apparatus 

‘§ the party's Central Committee. There I engaged in international affairs. For 
ilmost tem years. In April 1972 I was sent to IZVESTIYA as a political commenta- 
Cor ind that's how I became a journalist. 


[Question] But how did it happen that you began broadcasting on television, 


a because it is through your television broadcasts that millions of our viewers know 
VOU © 
|Answer] Everything happened by chance. Once Volodya Osipov -- the famous journal- 
st in the field of international affairs, who now, unfortunately, is deceased -- 
heart let him down -- suczested that I joinhimon "International Panorama." 
that cot wheels turning. 
~-estion! IT guess that you travel abroad frequently? 
\nswer! Everything's relative. I make an average of three or four business trips 
»ar 
estion] Are they long trips? 
swer] A maximus of three weeks. That's quite enough for me. Somehow I don't 
1 confortable there. Something keeps pulling me back to Moscow. Everything 
soems to be normal -- the peopte there are Like ordinary people, and the cit?’:s 
like ordinary cities, and there is also a let that is new and interesting. But 
‘tl you knew you're a foreigner -- you feel better at home. 


sLion] But do you have time during that short period of time to be sufficiently 
acquainted with the foreign country? 








(Answer! Well, unlike many journalists who absorb live impressions from people, 

from meetings and discussions with them, I, as a rule, work from paper, from docu- 
ments. 1 read the current information, magazines, books. I meet with specialists. 
[f | do travel anywhere, I prepare ahead of time for the trip. I study the appro- 
priate material. Of course, the meetings and discussions abroad are beneficial. 
They help a person to refine his ideas about a few things and to get a better 


understanding of the situation. But in my vork this 1: a supplemental factor, 
rather than the basic one. 


[Question] Wherein, then, do you see your chief professional mission, your chief 


purpose. 


.Answer| I want to tell people about those complicated processes that are occurring 
in the modern world, to explain, to reveal our foreign policy, its nature, its basic 
trends. And I proceed from the assumption that the people who listen to me and who 
read my works are serious, intellectual people, who are interested in politics, who 
follow the course of international affairs. They are by no means obliged to 
believe what I am saying, to believe me only because I am IZVESTIYA's pclitical 
commentator. My task is to convince my reader or listener. And in order to do 
that, I need arguments. Not literary epithets, not literary rhetoric, not 
exclamation marks, but, I repeat, arguments. I want people to think the way I do 
because the conclusions, the evaluations have not sprung up, so to speak, in 
finished form, but, rather, were the result of some kind of mental work. 


[Question] You mentioned "serious people." Do you have in mind a definite age 


category of people? 


(Answer! No. It's not a matter of age. You could probably say it this way: my 
audience is made up of educated people, people who think. They don't like to 
hear genera! phrases or beating around the bush. They want to understand the 
essence of the situation. And so I try to help them. 


Sometimes I am reproached for writing or speaking in a complicated manner. 

That may be so. Obviously, I do not try deliberately to complicate my speech. 
It is just that I use that political terminology, that phraseology, which exist 
at the particular time. Specia. terminology exists in any field. It's naive 
to complain about that. 


(Question} And now could you tell us something about the role of literature in the 
ideological-creative arsenal of the modern international journalist? What has your 
personal experience been? 


[Answer| When I read belles lettres, I don't think about an "arsenal" at all. It's S 
simply that, if a thing is good, I derive satisfaction from it, I empathize 
with the author, I relive everything with him, think and feel with him. Or I 

argue w:th him. 


In my opinion, the road to the "arsenal" is a roundabout one. Gradually the 

boundaries of one's personal experience open up, one learns how to perceive life 
from various points of view, to understand other people's misfortunes and alarms. 
And finally one becomes smarter. And it is all this that forms one's “arsenal,” 








if person to work ‘Cter: to write more clearly and to speak more 
yiivi iit 
ucst i ’ rmord tnat .L: and the written word. Which of them is 
referable trom the point of view its effect upon the audience? 
Lnsw bs ) (lL have in mind not belletristics, but 
Vou irnalism), the written word has an effect tirst of all upon the 
nte! i person 's a newspaper or magazine, he thinks, he 
lect compat wiat he has read with what he knows. Of course, you cannot 
rec entire rom the emotions, tf in tuis instance they are somewhere in 
tt ha ro ond thir ! 
incidentall uch here depends upon the author's individuality, upon the task 
that th gpns to himself. | xample, L write, as a rule, in a rather 
iry 1 t #5 completely delibe hat £ do so. tL put the emphasis upon 
logic An i Kond:rashov, for example, “comes out swinging” not only for 
31 is tlways intendeca to have an emotional effect on people. 
M. Sturua es th task in a ditferent way. He Loves to play with words, 
m s wide ¢ t metaphors, and seeks unexpected similes. It’s interesting to 
reod bh wr} but, im my optnion, his style sometimes distracts from the 
‘ ‘ han 
Hut as for the word that is spoken. . . That always contains a Little bit of 
the theatrical Because the Listener is affected not only by the content, but 
ilso by t ranner in which the other person is speaking, his tone, his mimetics, 
r refo an important role in perception here is played by the 
motions ' am convinced, for example, that the average newspaper material can 
sound quite different if it is delivered well from the television screen. 
t icanlist who writes on problems of international life must have a 
erftect knowle 4; »f those problem areas or the country about which he is writing, 
isnt it at plece inv your work is occupied by a knowledge of the problems 
~ ¢ uy ) ’ 
wer] Fu to be impossible to feel that one is a complete 
ltizea of one's co yne does not know what its vital concerns are, what 
cod] t : via 
© ynd 7 ./, it is frequently necessary to speak to various 
yr over the television. And so, in order not to make any blunders, it 
} ’ “no v's 90 nrcoblems not worse than, but better than the 
le lomes f4 ‘em lielps one (if he wishes to) to find the 
racpay * proce ses that are occurring in the foreign 
t w: in art the person who wins is 
f shy Le wha ‘tent is this point of view applicable for 
ourna m id it ternational journalism? 








[Answer] First it is necessary to come to an understanding about what "better" 
means. Is Akhmatova “better than Tsvetayeva? Is the MKhAT [Moscow Academic Art 
Theater] "better" than the theater on Taganka? Is Markov “better” than Trifonov? 
I personally cannot extricate myself from these questions. 


And as for journalism? I would take the risk of advancing this thesis: all 

other conditions being equal, the person who writes "better" is the one who writes 
more convincingly, the one whom the readers believe more. And this, in my opinion, 
is something in common with art. In both instances mastery is not a question of 
“about what?" but a question of “how?". 


And this, in particular, is one of the real difficulties in the ideological 


Struggle. "About what?" -- in this regard, everything is in order Jor us. But 
as for “how?" -- the situation is more complicated, and frequentiy we are 
outplayed. 


[Question] What is your opinion about the ideal type of international journalist? 


[Answer] It would be better not to talk about "type." It would be better to talk 
about an "ideal" article. A high-class article. In my opinion, that article 
should contain the following components: the clear, precise exposition of the 

crux of the matter (the problem, the event); 2) the tracing of the cause-and- 
effect relationships -- the causes for the particular event and its possible 
consequences; 3) a designation of those deeply underlying tendencies which mani- 
fest themselves in the particular event; 4) the overall background -- the histori- 
cal, political, and sociological in any combination of these elements. 


This, obviously, is a logical scheme. Practically speaking, the individual 
components can be absent or can only be designated to ellipses. But what must 
necessarily be present is the relationship between the specific fact being 
analyzed and the more general ideas of a historical or political nature. 


Judged on the basis of the materials that they published, that is how W. Lippman 
and C. Yost work in the United States, De la Gorse and F. Fontaine in France, and 
T. Sommer in West Germany. And, if we speak about our own journalists, that is 
how F. Burlatskiy wrote in certain of his publications. 


[Question] Could you tell us what you like and what you do not like in our modern 
journalism -- both that which deals with domestic problems, and that which is 
devoted to the foreign policy of the USSR? 


[Answer] I'll begin with what I don't like. I don't like general phrases, 
stereotypes, obliterated, official-sounding language. I don't like a categorical 


tone, the tone of a preacher. I don't like incompleteness of information concern- 
ing many important events, problems, and processes that are of interest to Soviet 
citizens. 


I do like: a thorough penetration, that relies upon Marxist-Leninist methodology, 
into the material; a passionate, self-interested attention to what is being dis- 
cussed; a respectful attitude toward the history and culture of all nations. 





{Question] The opinion prevails that in the Soviet Union more people are interested 
ia politics than in any otuer country in the world. Confirmation of that idea 


was provided, for example, by the tapes that were shown on television -- people 
were asked questions out in the screets, in other countries. For example, very . 
irequently the person asking the guesciions would turn to young people and ask, 
‘Wwiuat do you know abovt life in the Soviet Union?” Peuple reacted good-naturedly, 
ua answered politely, Dut 1¢€ torn: 't that they do not Know anything. 


by coutrast with these poorly informed people, it is telt that our people have a 
particular interest in politics -- international politics. To what extent do you 
agree with this -- first; and, second cw Go you explain the interest in politics, 


? 
among cur young people 


paAuswer|] L'1ll begin with the degree of being informed. From trips abroad and from 
discussions with the most varied people have got the impression that Soviet 


1 


eople, on the average, are better educated and know more than the people in other 


i il give an example that may prove to be simply anecdotal. Once Ii was approached 
four Congressmen -- members of the House of Representatives of the U. S. 
congress. During the course of the discussion I mention Kamchatka. The interpre- 
Lei, instead of saying Kamchatka, translates it as the East. [ ask him to cor- 
rect it. The interpreter tells me, "But, Mister Bovin, they wouldn't know what you 


mean ob) Kamchatka!’ I didn't believe him, and so I myself asked the Congressmen, 
bou't you know where Kamchatka is?" They said, "No, we don't know." 

Okay, lL think, Kamchatka is far away. To heck with Kamchatka! About three days 

pass and I get a telephone call from the American Embassy: "Mister Bovin, a profes- 
sor from Amherst University has arrived and would like to meet you.” 


“Excuse me," I reply. “But where is this Amherst University?" A pause. Then, 
‘i’ 11 tind out and call you back!" And you would think that they'd know where 


iheir own university tis! 
hat's only one instance, of course, but in my opinion it's a typical one. 


ALL other conditions being equal, our people are better educated, they know more. 
And the more highly developed a pe>son is, the better educated he is, the more 
active the interest that he takes in what lies beyond the confines of his own 
affaics. Aad, consequently, in politics. That is one aspect of the situation. 
Another is that our entire system of education is closely linked with politics, 


wich our Marxist-Leninist ideology, our world icw. and that is correct. It is 
yssible whalae naiuing aloof from politics, to understand the world in which 
mie lives. Ome cannot conscious! cticipate in changing, in improving that 
world. And that is why being 7 tical is, in my opinion, intolerably boring. 
tuesctio.| could 1t be that we a nore interested in politics because our country 
Nue T nt rr tb t sa ; 


,| uswer] For the generations that went through that war, that had contact with it, 
this is definitely the case. For them the past will never be only the past. It 
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[Question] That which you call a “political essay" is, in essence, an analytical 


iwticte. 
[Answer] Precisely! 


muestion| What other genres do you employ? 
LAnswer! Practically none. I cannot write classic essays of the type of a 
traveler's notes with landscapes (such as "the murky waters of the Rhein are 
flowing by’), or descriptions of various details or faces. I do not write them 
because i d>o not know how to write them. And also because I am not interested in 
this. My job 1s to provide an analysis of a problem, to ascertain its logic, to 
attempt to understand the tendencies that stand behind it. In my opinion, there 
is too little space in a newspaper to swim in “murky waters". . . 


(C}uestion] However, people who write sometimes have a difficult time in resisting 
the temptation to sample the entire variety of literary genres. Could it be 
that, despite what you have just said, you might have written or attempte to 
write something in another genre? 


‘newer}] Im my youth I sinned with poetry. But, fortunately, the situation never 
nt as tar as plays or, say, novels. I participated in the creation of film 
locumentaries. But 1 only engaged there in the political aspect of the situation. 


(Question] But why don't you write books, for example, in the same genre that is 
the customary one for you? Are we really to believe that you do not want to 
» beyond the confines of a newspaper or magazine article? 


‘Answer! Of course I want to. But then I immediately find myself in this quandary. 


if I pet an interesting idea, I can always explain it in a maximum of 5-6 pages. 

But a book has 300-400 pages. I simply do not have enough ideas to fill up that 

space. It is pessible that I might yet come to the point of making a compromise 

“ith myselt But for the time being, I am holding back. 

‘Question}] In the process of this discussion I have begun to get a more or less 

cleer idea of your positions as a person who writes. But what kind of reader are 
ysu?sWhat is your attitude toward literature? 

i'Ansver!] Like every normal person, I love to read. I try to read as much as I 
m. Of course I cannot always do as much reading as I want. We subscribe at 


me to NOVVY MIR, INOSTRANNAYA LITERATURA, and NASH SOVREMENNIK. That is, of 
the mandatory portion. Anything else is by recommendation: word about a 


’ 


ood item epres instantaneocsly. 


hrestion] fnmasmuch as your "mandatory portion," in my opinion, is sufficient to 
keen you intormed about Literary events -- not in all their variety, obviously 

ul Lill iike to ask you the question that is the customary one for a 
this: who are your favorite authors? 


|'Answer] Among the modern authors, I would probably put in first place Chingiz 
\yimatoy. His prose is very profound, humanitarian, and philosophical. Then I 
id (rifonov, Granin, Kron, Grekova, Abramov, and Nagibin. 











I like books that force me to think about them, to understand more sharply, to 
sense the world of human passions. And, obviously, that appeal to me because 
of the way I am, and the perception that I have of the world. 


[Question] Have there ever been any incidents in your life when a particular work 
or, say, a literary hero has helped you to find the solution for a difficult, or 
maybe even vitally important, situation? 


[Answer] No, I never encountered any such incidents in my life. In difficult situ- 
ations I never thought about literary heroes, and it was not those literary heroes, 
but ordinary people, who helped me. 


[Question] You mentioned the names of authors who currently are very popular 

with the reading public. Evidently, the need to "understand more sharply, to 
sense the world of human passions" today is motivated’ by a general reader's 
interest, but still this makes it sufficiently selective. It is not by accident 
that, with the tremendous selection of books and names, people who are different 
in age and occupation usually mention one and the same names, and one and the same 
works. This is obvious if only from the letters of confession that arrive as 
answers to the questions in the LITERATURNOYE OBOZRENIYE questionnaire. True, we 
are dealing here chiefly with prose. Do you think that there is some kind of 
analogous situation in poetry also? 


[Answer] I think that the situation here must appear to be more complicated. It 
seems to me that among the poets who are living and thriving today, there is not 

a single one who could be called a "populist" poet in the same sense that, for 
example, Tvardovskiy was. Every magazine prints verse, and dozens of collections 
are printed. There is a lot of verse, but little poetry. That is my opinion, 
which I am ready to acknowledge as being incorrect. 


[Question] . . . Nevertheless -- who is your favorite poet? 


[Answer] I might be old-fashioned in this regard, but my favorite poet is Yevtu- 
shenko. I developed as a person, as a Communist, after the 20th CPSU Congress. 

The times then were complicated and interesting. The party taught us to take 

a new look at many things. And, it seems to me, it was precisely Yevtushenko in 
his verses who expressed most completely the feelings and ideas of our generation. 
Real civic poetry. The times were changing, and Yevtushenko was changing too. But, 
I repeat, he remains my favorite poet. 


I would like to draw a parallel -- and there are probably many who will disagree 
with me ~~ between Yevtushenko and Vysotskiy. Not from the point of view of 
poetic mastery. I'll let the specialists make that judgment. I would like to 
talk about something else. In Vysotskiy's songs, as in the verses of the "young" 
Yevtushenko, one sees the expression of the spirit of the times, the mood of 

the era, the sense of history. 


Shukshin once wrote: if you want to be a master, dip your pen in the truth. And 
that is what Vysotskiy did. Sometimes he took false notes, sometimes he was 

was blown off course. The person dashed here and there, and he suffered. But 
then he left us -- and everything superficial left. Only the poet remained. 
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[Question] It is felt that a song is a small play with its dramatic properties and 
plot. Poetry, music, execution -- all these things, combined, are intended to 
produce a definite effect upon the viewer or the listener. Consequently, this 
also is a type of communication with the aid of this musical-poetic genre. Of 
course, there exists a different degree of depth of perception of a civic 

song, the lyrical or so-called bardic song, the urban ballad, or the facetious 
song. I would like to know your attitude to certain writers and performers, 
especially your favorite ones. For example, how do you explain the success that 
the songs of Vladimir Vysotskiy and the performance style of Alla Pugacheva have 


with the most different people? 


[Answer] I have already mentioned Vysotskiy. It would seem that the shameful 
silence about his creative works is coming to an end. He is, after all, a unique 
figure. Wherein lies the secret of his wide popularity? I do not know the 
complete answer to that question. And probably no one knows it yet. But it would 
be a good thing to know it -- in order to evaluate more precisely the moods of 

his mass audience, to understand the nature of the substantial differences in the 
attitude toward the poet, and, finally, to remind ourselves that talent must 


be protected. 


Alia Pugacheva? I like her a lot. And one could stop right there. But according 
to the laws of the genre, one cannot stop right there. So I am forced to continue. 
Alla Borisovna's best songs are truly plays in the form of songs, and she 

performs them brilliantly. Her best songs not only touch the soul, but also force 
the listener to think deeply about critical situations in life. The listener is 
attracted by her casual manner on stage. People gossip about her flights of 
extravagance. Maybe she does have such flights. Or could it be that we ourselves 
are too prim, and the singer's norm for behavior on the stage seems to us to be 


abnormal? 


[Question] The theater, the movies, and television turn more and more frequently 
to belietristics. There exists the opinion that this causes literature to suffer. 
But television is moving ahead and developing, and is seeking ways and means of 
interpreting works in a manner that is new for television. In one way or 

another, any reader has his own view about what he has read, although the movies 
and television present only their view. Are we really to believe that this is 


not interesting? 


[Answer] Of course it's interesting. I am a proponent of the boldest interpreta- 
tions. Just so long as the interpretation is intelligent and talented. And the 
more significant, the more multilevel, the more multifaceted the original is, 

the more opportunities the director has. 

When, for example, 1 watch "Three Sisters" in "Contemporary," I recall that play 
by Chekhov, naturally, in the rendition by Galina Volchek. Or "Cherry Orchard" 
in the theater on Taganka, which, in my view, is no cherry orchard at all. And 
are we really to believe that the Volkov who is intellectually agitated in the 
theater on Malaya Bronnaya bears any resemblance to Shakespeare's Moor? But I 
watch them with interest. And it is precisely important for me to understand, to 
explain to myself what the theater wants to tell me when it conceals one thing 
and isolates another, and emphasizes it. 





Because the original does not disappear. And whoever has been upset by Efros 
can always return to Shakespeare. 


[Question] Does there exist among writers some one person who is spiritually 

so close to you that you could call him your friend? If you happened to meet him 
in a Situation that offered the opportunity of a calm, unhurried conversation, 

a person with whom you would care to have a talk? 


[Answer] A friend, in my opinion, is something greater than abstract spiritual 
closeness. A friend is also a part of life that has been traveled together. 
Therefore my attitude to a writer -- even one who is very close to me spiritually 
-—- if I am not acquainted with him, if we are not linked by personal relationships, 
cannot be that of a friend. 


As for a “calm, unhurried conversation," one can conduct that with any person 
whom one does not consider to be a bore. And if that person is a writer, it is 
interesting first of all to hear his views about literature. Then. .. all 
people in principle speak about one and the same things. 


[Question] Do you feel that it is mandatory, for example, for a young person to 
have some definite list of books as his mental background? 


[Answer] A "list"? That's rather a formal or scholastic word. Let's put it 
another way: a person cannot consider himself to be educated if he does not know 
Pushkin, Lermontov, Nekrasov, Gogol’, Tolstoy, Akmatova, and Tsvetayeva. One 
cannot be an educated person without knowing otrr vast literature, a literature 
on which entire generations learned to think, to feel, to understand. 


Nothing -- net radio, not television -- can replace the reading of a book, when 
you have a conversation with an author, when you can reread a paragraph, when 
you can turn back to a previous page, when you immerse yourself in the history 
of your nation. 


If a person is deprived of memory, he ceases to be a person. And if a person is 
deprived of his historical memory, he ceases to be an individual. He will 
continue to walk, speak, work, and receive wages -- everything will appear to be 
normal. But everything inside will be empty. 


Because each of us is a particle of our nation. And if one loses the awareness of 
the Link between the small and the gréat, if one loses his historical memory, 
which to a large extent, if not basically, is provided by a knowledge of litera- 
ture, then what remains? The cranking out of hack works in exchange for a 

ticket co "Queen Margot"? 


[Question] We have been talking about historical memory. I do not know how it is 
with you, but I, for example, have been addressing my memory to war for the first 
time. To the Great Patriotic War. I would like to know what place its events 
occupy in your personal memory. 


[Answer] I didn't fight in that war: I was still too young. Nevertheless war 
is not party of my historical memory, but, rather, a part of my biography. My 
dear ones fought and died. They had to go withovt food. And every day they 








listened t. communiques from the Soviet Information Bureau and put little flags 
on the map -—- first from the border to the Volga, and then from the Volga to Berlin. 


My entire childhood was permeated by the war, and it will remain with me for 


my entire life. This kind of personal attitude toward war, obviously, will 
leave with our generation. That is jnevitable. 


Future generations. . . They will probably take an attitude to the Great Patriotic 


Wer as we take to the War of i812. They will perceive it on the basis of books, 
documents, and museum exhibits. 


We say “sacred memory." And we do not speak falsely, because that is how we feel 
and experience life, but in order for our children and our grandchildren to feel 
and experience in the same way, depends largely upon us. Upon how we preserve 
and cransfer that memory, what we teach and to whom, how we educate. 


(\Question}] You have mentioned education, the patriotic education of the younger 
generation. What is your attitude toward educating children in ‘he family? 


[Answer] I have a daughter who is 19 years old. And I am not very convinced that 
ave engaged sufficiently in her education. 


I would be completely satisfied if I managed to instill in my daughter at least 
three qualities. First, the ability to do well, honestly, without any hack 
methods or ‘any-which-way" attitude , any job that she might encounter in her life. 
Secondly, the ability to show an attitude toward other people in the way that 

she would like to have them show an attitude to her. Thirdly, the ability to 

have a well-developed sense of humor. Because one encounters not too infrequently 
those life situations through which it is difficult to pass without humor. 


Naturally, IL would want her to be simply a happy person. But that's all a matter 
of luck. 


[Question] People generally think that questions about a person's place in life, 

and about the prestige that is attached to a profession, agitate, primarily, 

those who have to make a choice or a test. However, one can also hear discussions 
_ this among persons who are solidly established in age or in professional 

status. Tell me, can one disregard the material blessings and what, for example, 

is the "periphery" -- a state of mind, a geographical concept? 


[Answer] First let's take the ideal situation, when, for example, a person enrolls 
in an institute or selects aa occupation. He wants to become a biologist, for 


example, or a radio engineer, and he becomes one. But, it seems to me, this 

liappers rather infrequently. I myself, for example, at the end of the tenth 

grade, felt like Buridan's jackass -- caught between two armfuls of hay. I 

really ‘oved mathematics and I really loved history. And so I vacillated about 

which program of courses to take: physical-mathematical or the humanities. Finally io 
i chose the humanities. 


general, a person acquires his profession while he is still in the process of 
mastering it. This is how it 1s. If a profession finally encompasses a person, 
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if it becomes a vocation, if a person goes off to work every day with a sense of 
satisfaction, then many of the questions that you mentioned -- the prestige, 

the periphery, the blessings -- either disappear completely, or are pushed into 
the background. The person confronts the main interest in his life. 


But if you are working in a job that is not your favorite one, if you are indif- 
ferent about your work, all kinds of dramas and tragedies suddenly arise. To 

some people it seems that they have been underestimated or have been bypassed. 
Others come to the conclusion that they will take any other job, so long as 

it pays more money, and then the exhausting chase for things begins. Still others 
dash to the "center," hoping that the situation will be better there. In general, 
the bustling around masters the person. 


It's possible that I am schematizing. The real dependences can be more complicated, 
more refined, more individual. But, after all, I'm not a sociologist or a 
psychologist. I rely basically upon my own life experience. 


[Question] And what has your life experience been? 


[Answer] I have been lucky. Whatever job I've had, it has been interesting for 
me, whether it was in Moscow or in Khadyzhensk. I did not feel any sense of loss 
because I was living on the periphery and getting paid 88 rubles. I liked my 
work. I wanted to do my job the best I could. It was difficult, and there were 
all kinds of experiences. I didn't have enough of this or that, but my overall 
feeling remained: things were going well for me. 


[Question] And how is it now? 


[Answer] Now it's more complicated. At the age of 50 one perceives the world 
differently from the way one does at 25. You know more, you understand more, 
and therefore you evaluate more strictly both yourself and that which is around 
you. And as for the rest? I have a job that is profoundly interesting to me. 

I don't collect matchboxes. My hobby is my work. Everything isn't always rosy, 
of course: maybe the boss is dissatisfied about something, or I am, or there is 
some kind of squabble. Life is life. As the expression goes, life's like a 
zebra -- striped. But I don't want another life, any other kind of work. 


[Question] In principle, Aleksandr Yevgen'yevich, I agree with your position, 
but don't you think that that this creates for you too much of a situation in 
which everything is "put into the proper pigeonholes," and is subordinated to 
the rational? As everyone knows, life may be "striped," but it is by no means 
"rectified". 


[Answer] Any general judgment schematizes and, consequently, rectifies. I wanted 
to ascertain that which seems to me to be the chief factor. Every person -- 

once again, in principle -- wants to make his life interesting and replete. 

And for that purpose it is by no means mandatory for him to become an international 
journalist or movie star. Every kind of creative work is interesting. True, the 
expanse for the creative attitude toward the job is greater in some professions 

and smaller in others. But so long as that expanse exists, one can feel that 

a person is capable of obtaining satisfaction from his work. 
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But there are types of work that are Linked with unskilled manual iabor, where 
the opportunities for creativity are minimal. And it would be hypocrisy not to 
see that. What prevails here is economic necessity in its pure form. 


[Question] What, then, could you wish for those who still have to “build them- 
selves,"' to choose a profession? 


[Answer] You have to know the job that you are doing. You have to know it 
thoroughly -- not "satisfactorily,"' but “outstandingly.” This is a necessary 
prerequisite if one wants to feel that he is a necessary person, if he wants to 
love his job. That is the first thing. Secondly, I would like to quote a line 
that was once written by Yevtushenko: "I am making myself a career such that I 
do not make it." 


If a person is constantly possessed by the idea of making that very career, 

of constantly whipping himself on, and pulling himself up to what he feels to be 
a higher position, he is a profoundly unhappy person. He ceases to be himself. 
He begins to fear his independent decisions. Granin has an excellent story on 
this subject: "His Own Opinion." Ambition must lie not in occupying a better 
position, but in doing one's +»b the best way possible. Better than anyone else. 


there is also, of course, such a factor as “luck.” But if you think about it, 
it turns out that the master is lucky more frequently than the hack writer is. 


[Question] What qualities do you value in people? 


[Answer] Intelligence, unconditionally. But, in and of itself, intelligence 

can be evil or sly. Therefore let us add, goodness and decency. And also, deci- 
siveness, indepdence, the ability to remain what one is, to defend one's views and 
positions. All this, in principle, is elementary. But it becomes far from 
elementary by virtue of those conditions in which we sometimes find ourselves. 

[t is easy, for example, to be good when everyone around you is good. But what if 
they are not? It is there that a person begins. Or ends. 


It may be that age has an effect: after a person is 50, he tends to be conserva- 
tive. Therefore I stand on an old position -- take care of women. No matter 

how you look at it, woman has always been, and is currently, in a much more 
difficult situation than man. Because she has to do everything: she works, she's 
a mother, she's a housekeeper. . . And these overloads, these string bags for 
shopping. . . That's what emancipation is. 


Therefore, I repeat, I adhere to the old slogan: take care of the women! 


As fo. the so-called feminization of men, there's Little I can say about that. 
In any instance this doesn't pertain to my generation. We are accustomed to 
dividing people into the "weaker sex and the "stronger" sex. And we are accus- 
tomed to assuming responsibility both for ourselves and for our family. And 
therefore it grieves me when I see men -- or, rather, in our context, not men, 
but young people of the male sex, aged 25-30 -- who keep trying to hide behind 
vaddy and Mummy. Or, even worse, behind their wife. 
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Or could it be that women have lowered their demandingness, or have become more 
tolerant? I don't know. 


[Question] What do you do to relax, since you have said that your work is your 
hobby? 


[Answer] I do a little bit of everything. Sometimes I go to a movie, or tc the 
theater, or exhibitions. Television. Books. And I still like to sit around 
with my friends and acquaintances and talk “about life." Or we all keep dashing 
here and there -- we meet one another on the run. And there's also the telephone. 
But it's nice to sit down calmly with someone and bare one's soul. 


[Question] And now, Aleksandr Yevgen'yevich, let's return to the very beginning. 
What do you think formed you? 


[Answer] Okay, then, back to the beginning. I was born in Leningrad. My father 
was in the military, and therefore life took us all over the Soviet Union. 
Leningrad, Dnepropetrovsk, Primorskiy Kray, Khabarovsk, Gor'kiy, Rostov-na-Donu. 
That kind of geography. I attended many schools. I remember the teachers 
poorly. But I remember well that attending school was boring. Things were much 
more interesting outside. The turning point occurred somewhere in the middle of 
the eighth grade. I began to read avidly. On the one hand, I had my father's 
textbooks on mathematics and physics for the institutions of higher learning. 
And on the other hand, books on history, philosophy, and sociology. The situa- 
tion at that time with regard to books was poor. Not much was published. But 
one could always find, in old libraries, much that was interesting. 


Why did this turning point occur? I can't say right now. I happened to get 
one of Solov'yev's books -- about the period after Ivan the Terrible -- and I 
couldn't put it down. In general, it was a matter of luck. 


At home we did not have any particular booklovers. True, we subscribed to 
ROMAN-GAZETA and I think we had subscribed to it from the day it was founded. 
My father was constantly on duty, at the military unit. And my mother was 
always busy at home -- my younger sisters, the garden, the chickens and geese. 


Judged by today's standards, they were simple people. I was given a "long lead." 
I can remember times when my father tanned my hide for completely valid reasons. 
But I don't think there were any other special educational measures. Everything 
seemed to go along by itself. 


It was not until much later that I analyzed my parents’ "educational method." 

The general atmosphere provided the education. They were two people. They 

loved one another and their children. They worked conscientiously. They helped 
one another. They didn't complain about the rigors of life. They didn't deceive 
one another. There was a kind of stability in our existence, a clarity of moral 
evaluations. Unfortunately, I have not succeeded in preserving everything from 
that heritage. The work pressures have been too great. But the foundation, I 
hope, still remains. 


But let's return to reading. Books contain a large danger, which at first I did 
not avoid. It was just as Lenin said: "I read everything of Mach's, I believed 
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Mach, then L read everything of Avenarius, and I believed Avenarius." There are 
»f course, other Machs and other Avenariuses, but the result is the same. But 
giaduaily something formed within me, 1 developed my own point of reference, ay 
own system of coordinates. And the points of viewcontained within that system did 
not preclude one another, but, rat! prcvided a stereoscopic effect and helped 
me to see life better. 

[Question] Forgive me for interrupting you, but could you tell me whether criticism 
helps you to communicate with literature? Could you mention any critics who 

think the same as you, or, conversely, who are your con lant opponents?. 


[Answer] Of course criticism helps. i all the critics whom I know, I would 


isolate V. Lakshin. His articles were always distinguished by their depth of 
analysis, their convincing tone, their clarity. 


“Constant opponents"? They would be, first of all, the group of literary experts 
wao keep pressurin for "the Russian spirit,’ bast sandals, icons. 


I wo 


like to return. however, to a thought that was interrupted. At the 
universit 


y we had instructors who not only instilled in us a certain sum total of 


y 
« 


knowledge, but also taught us how to think, to doubt, to seek. 


But my chief educators were not the ones at the podium, but those who were sitting 
there beside me. This is how it was with us: approximately 75 percent of the 

guys in the class had been at the front. And I think that for me that was a very 
fortunate thing. 1 was friendly with those people who were much older than I was 
and who had graduated from the school of war. 

That played a very important role in my life. They recommended me for acceptance 
iunto the party. They educated me, in general. Not specially, of course. It was 
simply the communication with them, the discussions with them. For five years we 
were together. We sat together and studied together. All of that taught me how 
to live, how to perceive the problems of the country and the party, and how to 
analyze people and events. 


snd I continued to be iucky. I worked with intelligent, knowledgeable, interesting 
peopic 
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NAT LONAL 


EXPOSITION ON ISLAM OPENS IN LENINGRAD 


Moscow NAUKA I RELIGIYA in Russian No 10, Oct 82 (signed to press 9 Sep 82) 
pp 41 45 


[Article by T. Stetskevich, candidate of historical sciences: "An Exposition 
Tells About Islam"] 


[Text] Until recently there was no special section in the 
Leningrad Museum of the History of Religion and Atheism given 
over to the history of Islam and the freethinking of the 
peoples of the East. In recent years it has become especially 
clear that such a section was necessary: Islam is a major 
religious system with the numbers of followers, according 
to various figures, amounting to 600 to 800 million, and 
its active role in the sociopolitical life of the countries 
of the East is well known. Critical analysis of Islamic 
ideology and its social directions and ethical positions 

is a very important aspect of atheistic education. For a 
number of reasons concerning the features of Islam, it is 
not easy to tell the story using museum exhibits, but the 
museum workers have notwithstanding managed to create an 
interesting and vivid exposition (it was opened in the 
spring of 1981), which shows in a expressive way and at 

the level of modern science, the characteristic features 

of this dogma and the historical destinies of the Muslim 
religion. Work on this exposition was led by the expert 
on Islam, Tat'yana Aleksandrova Stetskevich. She tells 
journal readers about this new section in the museum. 


Now, when a section on Islam and the freethinking of the peoples of the East 
has been set up in our museum and the exposition is evoking the interest of 
all groups of visitors, it seems remarkable that we did not have it earlier. 
However, collecting the exhibits took a long time and much effort. There 
were many reasons for this, and one of them deserves an explanation. 


All the exhibits in our museum have been set up so that they not only provide 
information on the essence of a given religious ideology but also affect 

the individual emotionally and produce a definite attitude in the visitor 

to what he learns. in any event, this is what our collective tries to do. 
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With rare exceptions, all religions make extensive use of the graphic arts 

to propagandize their own dogmata. Cult objects, ikons, statues and temple 
paintin;;s usually depict artistically the ideas of the religious world outlook. 
And the secular art of Europe makes it possible to show the evolution of 
Christi.nity, the formation of atheistic views in the public consciousness, 

the true role and place of the church in the destinies of peoples and so 

forth. 


Things are different among the peoples professing Islam. Here all kinds of 
art such as painting, graphic representation and sculptures were completely 
unknown until very, very recently. There are no ikons or sculptures among 
the cult objects of Islam: this religion was asserted in a struggle against 
polytheism, and any image-~-painted or sculpted--carried so much danger of 
idolatry that on this basis they were all destroyed. In all the countries 
where Islam became the dominant religion there was a ban on the graphic 
depiction of man, animals and birds, and so there were no original works of 
art or sculpture either of a cult or a secular nature. How, then, to create 
an exposition without any kind of graphic art? We nevertheless found a way, 
and the means used are very different from the exhibits in other sections 

of the museum. 


First o! all we were helped by the miniatures of the Middle Ages--the book 
illustrations. This was the one kind of image permitted in certain countries 
on the basis that, thanks to the densely packed manner of the calligraphy, 
the miniatures imparted, as it were, the impression of an object rather than 
a form. Moreover, the miniature was used to illustrate manuscripts that were 
accessible only to few people. In our exposition we have made extensive use 
of the miniature book illustration. We also found religious posters and 
prints from past centuries with texts from the Koran and the Sunnah, written 
by calligraphic artists, and also some modern works of art created with the 
elaborate Arabic script. We sought out various cult objects, many with an 
in’ eresting history, made copies of very rare manuscripts, and selected 
decuments, books, and the works of the scientists, philosophers and poets 

of the East--the freethinkers, the bearers of the ideas of freethinking who 
promoted the liberation of people's consciousness from the religious ideology. 


The exposition with the section “Origins of Islam and Its Holy Books" is being 
opened; its exhibits help in understanding the socioeconomic processes in 

the development of society that led to the appearance of Islam, and how they 
were reflected in its dogma and ethical and social principles. 

The number of historical sources relating Jirectly to the start of the 7th 
century--the time when [slam came into being--is extremely limited. They 
have been inadequateiy studied. Soviet Islamic experts have moved forwar’™ 
substantially in studyine the processes involved in the breakup of family- 
tribel relations and the formation of property and social inequality and the 
initiecl forms of statehood ir. northern Arabian society of that time. 
Nevertieless, even now the question of the social roots of Islam cannot be 
regarded as finally resolved. 


Given the complete lack of real graphic material in the museum exposition 
it is difficult to show the sociopolitical and ideological situation that 
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had formed in Arabia by the time Islam appeared. Nevertheless, by using the 
exhibit: and employing explanatory texts and notes we draw attention to the 
changes in the family-tribal relations that led to inequality in Arabian 
society and the appearance of class attitudes and statehood, and also the 
the crisis phenomena in the Arabian paganism of that time that promoted the 
appearance of a new religious ideology. 


The centerpiece of the section is two Muslim posters. One of them shows a 
schematic representation of Mecca and Medina--the Arabic cities associated 
with the history of the origin and establishment of Islam. According to 
tradition, a merchant named Mohamed started to preach in Mecca in the year 
610. He called for an end to bowing before idols and belief in a single god, 
and he called himself the prophet of a new age. For Mohamed's contemporaries 
there was nothing remarkable in his speeches and actions, for they had known 
other prophets that had spoken kefore him and at the same time, and there 
were already many among them who preached monotheism. Legends that Mohamed 
was the chosen one and the fact that he was called the last prophet, and the 
“stamp of the prophet" were created later. 


Since he was not recognized in Mecca, Mohamed and his few followers moved 

in 622 to the town of Yathr’b, now known as Medina (a contraction of Madinat 
an-nabi, which means "city of the prophet"). This march to the place where 
Mohamed and his associates had no blood relations became known as the hejira. 
Here his preaching met with success, and the time of the hejira became the 
point from which the Muslim calendar is counted. 


The second poster by an unknown master of calligraphy lists the names of the 
lunar months, religious holidays, and the rituals and prescriptions that must 
be observed in any given month, along with the names of Mohamed and the four 
caliphs who ruled the Muslim community after his death, skillfully drawn. 

The first head of the commune of Muslim true believers, set up in Medina, 

was Mohamed, who combined both political and spiritual power. The social 
functions of the tribal chief as arbiter, marshal during movements of the 
tribe, orator and even poet, long since known to all Arabs, were now concentrated 
in the hands of one person, which was in accord with the trend away from the 
family-tribal organizations and toward statehood. Success came to Mohamed 
thanks to quite realisitc reasons, one of which was undoubtedly the fact that 
he skillfully combined the sacred tradition of the mores of Arabia with quite 
new religious and social ideas, and was prepared if necessary either to 
compromise or to break decisively with the old ways.* 


In 632 Mohamed died and was buried in Medina. The real historical personality 
and religious-political figure is drawn in the Muslim representation as a 
messenger of god. 


In our exposition, the process of the creation of the legendary biography 
is traced in a series of materials. In one of the early Arabic miniatures 





* For more detuil on this see M.B. Piotrovskiy's "Mohamed, Prophets, False 
Prophets and Soothsayers" in the anthology "Islam in the History of the 
Peoples of the East", Moscow 1981 pp 10-15. 
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"Mohamed and Abu Bakr on the Rcad from Mecca to Medina,” Mohamed is still 

shown without any of the attributes of a “messenger of Allah": two middle- 
aged, tired men have sat down to rest and are conversing while a meal is being 
prepared; their poses are natural and simple. Incidentally, this miniature 
does not show the legend, widely spread in the late middle ages, about the 
dangers that Mohamed encountered on the road to Medina--his pursuit by assassins 
{|kureyshity!] who had allegedely entered into a conspiracy and decided to murder 
the prophet. A Turkish miniature of the l6th century (the original is in the 
Topkapi museum in Istanbul) shows Mohamed in a quite different light: the 
prophet's mother, Amina, is on her knees before him, touching her lips with 

her fingers (in the Near East this signities a high degree of amazement), 

and the boy is surrounded by a white aura and above his head there is a golden 
nimbus--the "light of Mohamed''--and his right hand is raised in a gesture 

of welcome; three angels are bending over him. This representation corresponds 
with the later version when the birth of Mohamed was already being depicted 

as 4 miraculous event. 


During the initial period of the existence of the Arabian caliphate, despite 
the fact that the principle of equality of all Muslims had been proclaimed, 
the divisions in ownership of property grew and contradictions within the 
community were exacerbated, leading to its breakup. As a result, two main 
branches were formed in Islam--Sunnism and Shiism. The followers of Ali, 
the tirst cousin of Mohamed who married to his daughter Fatima, called 
themselves Shiites (from the Arabic word "shia" meaning group or party). 
They considered that the legitimate caliphs (the deputies of the prophet) 
could be only Ali and his sons Hasan and Husayn, Mohamed's grandsons. The 
principle of inherited transfer of power became the ideological motivation 
for the struggle against the dominance of the aristocrats from the Ummayad 
family of Mecca, which had earlier been hostile to Mohamed, and whose power 
had increased during the rule of the Caliph Osman (644-656). 


A Persian miniature shows the battle of (Khureyba) (656) between the supporters 
ot the Unmmayad and the Aili grouping. The Ummayad lost. Ali came to power. 


His rule (656-661) was a period oi the most cruel class and political struggle. 
The hopes that the lower strata of Arabian society had placed in a "legal" 
caiiph were not justified. He was an aristocrat who merely used the mass 
movement to seize power, and moreover, unlike Mohamed, was an indecisive man 
with no military or state talents. Nevertheless, the Shiites idolize Ali 

and cal! him the "lion of Islam" and tell the legends of his unusual feats. 

Our exposition contains a painted representation of Ali--a young and handsome 
man in a severe style of clothes with his hands raised up toward the heavens 


, 


S 
against the background of a greer and sky blue aureola,* 


This section concludes with material illustrating the origin of the Koran 
and the Sunnah. According to Muslim tradition, on the night of 26-27 in the 
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* In Shiism images of the great imams are permitted, and in some Shiite sects 
worship with these images is not excluded. 








month of Ramadan (the “night of power") the angel Jabra'il was sent to Mohamed 
and began to communicate to him the “revelations of Allah" that make up the 
Koran. It is this moment that is depicted in a painting from a late theological 


work. The exhibit provides grounds for recalling that Mohamed's gift of prophecy 


is closely linked with ancient Arabian traditions: other Arabian prophets 
also invested their preaching in the form a revelation from god, and it is 
known that some of them also declared that they had received their revelations 
not from god himself but through an intermediary. In the early verses of 

the Koran, Mohamed calls his own intermediary "ruh," which means "spirit," 
and in no way personifies it, even though the first of Mohamed's sermons 
resembled the ecstatic trances of the soothsayers [kakhin] who were well 
known to the Arabs. In his “Book of Great People," when dealing with the 
biography of Mohamed, Ibn Sa‘'d recalls that he was at first afriad that he 
was becoming a soothsayer. Later he renounced his gift of divination (Koran, 
chapter 69, verse 42) and started to name the intermediary as Jabra'il. 


Undoubtedly one of the most interesting exhibits in the section, and indeed 
in the entire museum, is a copy of the so-called Osman Koran. This is a book 
of unusual size and is shown in a separate case. There are only 50 copies 

of it and they were printed in 1905, but the value of the book lies not in 
its bibliographic rarity but in the fact that it reproduces with the greatest 
accuracy all the features of one of the oldest manuscripts of the Koran. 


The manuscript of the Koran from which the copy on exhibition was made was 

for a long time kept in Samarkand in the Khodzha Akhrar mosque. It was brought 
out and shown to the people on holidays and during solemn ceremonials. During 
the 19th century the Muslim clergy handed over the manuscript to officials 

of the tsar and they sent it to Peterburg. Immediately after the October 
Revolution the Osmar Koran was returned to the people of Turkestan and it 

is now kept in Tashkent and studied as an ancient written memorial and a 
magnificent example of the ancient Arabic Kufic script.* 


With the development of Arab society and the establishment of a sociopolitical 
life, problems began to arise that are not dealt with in the Koran but which 
required religious sanction. A second source of dogma came into being, the 
Sunnah (tradition) based on the ahadith--the versions of the words and deeds 
of Mohamed and his closest associates. Along with the Osman Koran we are 
exhibiting one of the most popular canonical collections of the ahadith, 
namely the hadith al-Sahih (the authentic). It was compiled during the 9th 
century by the Muslim jurist al-Bukhari. Muslim ideologists have always 
referred to the Sunnah when dealing with new phenomena in life. 


The traditional attitude toward the Koran as the pivot of world outlook, 
science, culture and way of life has been deeply ingrained in the Muslim 
consciousness, and is seen in particular in the respect given each copy of 
this book. Most Muslims think that the Koran possesses magical ‘power and 





* see T. Stetskevich "The Osman Koran'' NAUKA I RELIGIYA No 7, 1975 (editor's 
note). 





offers protection against evil and misfortune. The exhibits include miniature 
edition of the Koran written in such small script that is can be read onl, 
with the aid of a strong magnifying glass. In fact these kinds of Koran are 
not usually read at all but kept in a case the size of a match box and worn 

on the breast as a charm amulet. The exhibit also contains amulets with 


extracts of text from the Koran--even the Arabic letters themselves are 
thought by the Muslims to be magical. 


The centerpiece of the section devoted to critical analysis of the dogma of 
Islam is made up of exhibits that reveal the essence of the main dogmata of 

this re’igion. They are mainly reiigious posters, popular prints and miniatures 
of manuscripts of the middle ages. 


In the center of one of the Muslim posters, there is a reproduction of the 
shahad, the formula of the Islamic confession of faith: "There is no God but 
Allah and Mohamed is His Prophet." Yhis includes two of the Islamic dogmata: 
belief in one god and belief in the revelatory mission of Mohamed. 


The dogma on one god was finally formulated when the caliphate--absolute rule 

by a caliph--had been established in the Muslim world. The belief in Mohamed's 
revelatory mission gave birth to the cult of saints in Islam, which essentially 
violated the strict monotheism of this religion. About 300 years after Mohamed's 
death, his birth began to be marked as a religious holiday, and by that time 
lerends had already been created about various miracles that allegedly happened 
to the prophet. One of the most extensively used subjects in the miniature 
manuscripts is the representation of one of these miracles--the instantaneous 
transfer of Mohamed from Mecca to Jerusalem and his visit to the seven heavens 
and paradise and hell. 


Mus!im theology and popular fantasy embroidered this "miracle" (which was 
named a "mirage," the Arab word for “staircase") with a wealth of detail, 
adding other personages, and transformed this vague reference in the Koran 
to Mohamed's "transfer" into a colorful legend. In our display we have a 
Persian miniature cf the l6th century in which is depicted the moment when, 
according to ene version of this legend, Mohamed was flying through paradise 
and taking fruit [rom the paradise tree. By drawing visitors’ attention to 
this miniature we usually also reveal one of the most important dogmata of 
[slam--the teaching on reward aiter death and the immortality of the soul. 
The Muslim understanding of man's purpose and the meaning of life is oriented 
on preparation for eternal life in another world. For a worker laden down 


with many burdens and cares, the primitive-emctional picture of the Muslim 
paradise was attractive, and in the hope or bliss in the other world he 
reconciled himself to social inequality and poverty. 


Alone with the Muslim belief in a single god, the end of the world and a life 
beyond the grave, firm ideas also exist that Islam is the only true and 
uriversal religion and that a!l others are errors and perversions of the "true 
faith. Islamic teaching :ecognizes that there were prophets and emissaries 
from god on earth before Mohamed and that holy scripture was also granted 
through them. However, the p.ophets and emissaries whose activities led to 
the appearance of Judaism and Christianity did not, according to Muslim ideas, 
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bring people "the word of god." And only Mohamed--the last of the prophets-- 
brought people the Koran--the "true word of god." Thus Muslim theologians 
explain the common nature of many of the subjects and personages in the Koran 
and the Bible. 


What, then, is the real reason why many biblical subjects also turn up in 
the Koran? Both Judaism and Christiantiy were widely spread in Arabia in 
pre-Islamic times: the inhabitants of the town of Najran, for example, were 
almost all Christians, while both pagan tribes and tribes professing Judaism 
lived in Yathrib. Many of the inhabitants of Arabian towns and oases were 
pagans who gradually accepted some of the ideas of Judaism and Christianity, 
and under their influence modified the form of their ancient beliefs. It 

is most likely that by the time Mohamed started his prophesying activity there 
already existed a complex of transformed Judeo-Christian ideas close to or 
precisely in the form in which they are presented in the Koran. Many of the 
exhibits in our display reveal the syticretic nature of Islam. 


The first Muslims gathered for prayer in modest, quite unremarkable buildings. 
However, when Islam spread to countries where there was a tradition of erecting 
mighty temples the Muslim rulers also started to construct rich mosques. There 
is an engraving in the exhibit on which an unknown artist has depicted common 
prayer in the presence of the caliph and his entourage in the mosque of the 
Sultan Ahkmed in Istanbul. This edifice of the middle ages has a rich interior 
setting and decoration. 


The exhibit gives visitors quite a good idea of the pilgrimage to Mecca, and 
we have many post cards and albums on this subject, published in the East. 
They show the place of pilgrimage in its present form, and it must be admitted 
that no major changes have been made in the 14 centuries of Islam's existence; 
even though the means that pilgrims now use to get to Mecca have. The main 
rituals of the pilgrimage were known in pre-Islamic Arabia, and we explain 

how Islam justifies the need to make the pilgrimage to the Ka'’bah, worship 

a black stone and offer sacrifice, or in other words, how an ancient pagan 
ritual was given a new, Muslim form. 


The black stone set in one of the corners of the Ka'bah is the most holy thing 
in Islam. The Koran gives no explanation of its role and why it is necessary 
to worship it. Muslim legends developed in later times vary, but in general 
they come to one thing: the stone was sent to earth by Allah to show the doom 
of those who touched it and hence were true Muslims. 


But will not the worship of this stone be idolatry?: these quite justified 
doubts were overcome by the Muslims long ago. According to tradition, the 
caliph Osman said: "I know quite well that you are merely a stone, which 
can bring neither good nor harm. If I had not seen the prophet kiss ycu, 

I would not kiss you." But what was permitted the caliph was not permitted 
others: in the 10th century the Sufist and pantheist Hallaj an-Mansur was 
put to death in Bagdad for expressing similar sentiments. In the history 

of the Muslim world there have been many who were averse to worshiping the 
black stone. Its pagan principle was not hidden in any canonical teaching 
expressed in the Koran and it was therefore subjected to attack from various 
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quarters, both from the zealous keepers of the pure faith and from those 
entertaining a skeptical attitude toward it. 


One of Islam's characteristic features is the cult of saints. It has become 

a screen behind which within Islam the vestiges of the old, discarded religions 
are retained. Its basis is the pre-Islamic cult of nature and forefathers. 

Many of the gods and spirits reckoned to be the protectors of farming, livestock 
and professions by the people before they embraced Islam have with time been 
transformed into Muslim saints. It is of interest that specific manifestations 
of the «ult of saints among different peoples professing Islam vary considerably 
Since they carry the features of local traditions and pre-Islamic cults. 


According to present religious ideas the cult of saints occupies a major 

place. Taking this into account we have included in the exhibit amulets for 

the staffs of religious banners that were placed on the graves of saints and 
fulfilled the function of votive offerings*, together with the texts of 
incantations; and we have shown the close connection between these superstitions 
followed by part of Islam, and the vestiges of ancient beliefs. 


One essential attribute of the way of life in the East is the begging dervishes. 
They are followers of Sufism, a mystical ascetic branch in Islam that grew 

up at the turn of the 7th and 8th centuries. Sufism rejects the complex 
rituals of orthodox Islam and preaches mysticism in its various forms, 
asceticism and the renunciation of public life and earthly interests. The 
main doctrine cf Sufism is the teaching on the degrees of perfection and the 
highest blessing--achieving oneness with god. Its followers are united in 

an order and in an order and in brotherhood. The exhibit includes an Indian 
miniature "Dance of the Dervishes."" In some Sufic orders this kind of dancing 
is a kind of "spiritual exercise" during which the name of Allah is repeated 
many times and verses of a mystical nature are recited. 


The apparel of the Central Asian dervish is a coarse woollen robe with a belt 
and a tall hat. The vessels for collecting alms are the kashkil, made from 
nut shells and resembling a stomach in shape, and the kadu, a saucer made 
from a pumpkin gourd; they carry a heavy metal staff. All these exhibits 
enable us to provide a good idea of the begging dervishes, the bearers of 

the Sufic ideology who call for the renunciation of earthly affairs and the 
glorification of Allah. As a rule the dervishes lived by alms and donations 
sinve according to their teaching, labor is also an expression of earthly 
interests which must be renounced. 


Our exposition has a special place for the Shiite cult of martyrs--the main 
ritualistic feature of this branch of Islam. The staffs for religious banners, 
cha'ns made into bundies and set on wooden handles, and scimitars with serrated 
edge. seem to be of littie interest alongside the other cult objects. But 
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Kk Votive otfering (from the Latin votivus meaning sacred to the gods) are 
objects brought to a sanctuary or temple and ‘Aedicated to a god. 
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just for a moment forget today and imagine these objects at the moment of 
the cult action for which they intended, and fearful pictures present themselves. 


An engraving by V.V. Vereshchagin, "Religious Procession on the Holiday of 
(Mukharram) in (Shusha)" conveys the atmosphere of mass religious fanaticism. 
Voluntary self-torturers in loose white robes march ahead of the procession. 
They strike themselves about the head, drawing blood in honor of the "martyrs." 
Who are they, these "martyrs,"? and why do the Shiites still mourn for them 

in the tirst month of the Muslim lunar year almost as their chief religious 
duty? We must remind our visitors of certain historical events that occured 
during the period of the early caliphate in order to answer these quite natural 
questions. 


After the murder of the fourth caliph, Ali, in 661, his son Hasan put forward 
his claim to be caliph. He was bought off by receiving from *he Caliph 
Mu'awiyah, his father's greatest enemy, a huge sum of money and rich estates 
in return for giving up the struggle for power. But the Shiite movement 
continued to exist and it broadened, reflecting the dissatisfaction of the 
masses with the autocratic policy of the Ummayad. One of the chief slogans 
of this movement was the demand for the transmission of the caliphate's power 
by inheritance to the descendants of Mohamed, which Ali and his sons Hasan 
and Husayn were. By the time that the Caliph Mu'awiyah died (680) the center 
of the Shiite movement had moved to what is now Iraq, and the inhabitants 

of Kufa appealed to Ali's younger son Husayn to act against the new caliph, 
Jazid I, so that power would finally rest in the hands of a descendant of 

the prophet Mohamed. 


With a small band of warriors made up mostly of his relatives and women and 
children he marched out of Mecca and set up camp near Karbala. The Arab 
historian al-'Tabari tells that on 9 October in the year 680 in an unequal 
battle Husayn was killed. 


This historical episode, which occurred during the course of internecine 
fedual struggle, does not seem such a remarkable event against the background 
of the bloody events of the middle ages, but it was this event that gave birth 
to the Shiite cult of martyrs. Not only Husayn but also all the imams (the 
heads of the Shiite communities), starting with Ali, were declared martyrs. 
The legend was even created that Hasan, who received a substantial sum for 
renouncing power, allegedly poisoned Mu'awiyah. The idea of the magnificence 
of martyrdom for the faith, purification by martyrdom and a direct road to 
paradise through mystic sacramentalism of the tragic fate of Ali and his 
successors became central in the persecuted, secret community of Shiites, 
whose members were mainly workers and whose life in feudal society was truly 
martyrlike. 


Those participating in the mourning ceremony in the month of (Mukharram), 

such as the one shown in Vereshchagin's memorial engraving, weep for Husayn 
and his associates. As I have already said, our exhibit shows the instruments 
of seif-torture used by the Shiites--swords and daggers for the bloody ritual 
of (gamenazi) (decapitation) and bundles of metal chains ((zandzhil)) with 
which to strike themselves about the breast, shoulders and back--graphic 
evidence of the fanatical nature of some of the ceremonies of the Shiite cult 
of martyrs. 








In our country the procession with self-torture was banned by law in 1927. 
The cruel rites and ritual objects of the Shiite cult of martyrs have become 
museum exhibits, but vestiges of it still exist.* 


A lar part of the exposition is given over to revealing the social role 

of Islam in a class-antagonistic society. The exhibits include a rich velvet 
robe with gold embroidery, the apparel of the wealthy in the exploiter society 
of the East. For many centuries Islam invoked the name of god for the 
immutability of private ownership and to justify property and class inequality 
and exploitation. We decided that the best explanatory text for this exhibit 
would be the verses from the Koran in which it states that private ownership, 
riches and property all exist at the will of Allah. 


Muslim law names any protest against the authorities or encroachment upon 
private ownership as the most dangerous of crimes "against god and society." 
The Shari'ah provides for the strictest punishments, including death, for 
these crimes. 


During the period of the buildup of the revolutionary situation in Russia 

the chicf imam of the Peterburg mosque of Ataulla Bayazitov wrote: "Stirring 
up an uprising against the authorities is a most terrible and serious sin, 
even if the authorities themselves have oppressed the people and thus given 
grounds for such an uprising." When the peasants began to seize the land 

of the landowners, the spiritual administration of the Muslims issued a leaflet 
in which it recalled that this was a violation of the prescriptions of the 
Koran and the Shari'ah, and it threatened the torments of hell: "No man should 
unlawfully take possession of another's land without payment; and if he does 
it by force, his dreaded fate will be to be forcibly dragged across this land 
himself." An actual copy of this leaflet is among the exhibits in this 
section. 


And here is a leather whip with a flexible metal rod, the instrument of 
punishment for those who violated the standards of the Muslim community as 
established by the Shari'ah. Any violation of the religious requirements 
was considered a crime for which, in particular, lashes with this kind of 
whip were prescribed. 


During the time of Islam's existence many works have been published commenting 
on and systematizing the requirements of the Shari'ah. For the followers 

of the (khanifite mazkhab) (law school) the (Al-Khidaya fi sharkh al-bidaya) 
("Handbook Based on the Commentaries") compiled in the 12th century by 
(Burkhanaddin Ali ibn Abu Bakar al-Marginani) remains the ultimate authority. 
Visitors to the museum can see the second volume of this work; we have it 

open at the chapter that deals with the prescriptions of the Shari'ah relating 
to family life. This text in no way agrees with the assertions of present- 
day Muslim theologians that Islam has always had a respectful attitude toward 
women. 





* see the article "The Shiites Today" by A. Fatulla-ogly, NAUKA I RELIGIYA 
No 5, 1981. 








The Koran does not indicate the age at which a young girl can become a wife. 

However, referring to Mohamed, who married Aisha when she was not yet 9 years 
old, and citing other examples from the lives of pious persons, the Shari'ah 

encourages early marriage. 


There is one exhibit that may not immediately gain attention-~-a scrap of 
yellowing paper with several lines of close writing. We always show this 
to visitors: it is an authorization from a mufti (an interpreter of the 
Shari'ah) for a young girl to be married; her more than likely unhappy fate 
is not known to us.... 


One of the most dismal and specific prescriptions of Islam on the subject 

of women is the one on seclusion ((khidzhab)). This is linked with the 
requirement that a woman be hidden from the gaze of strange men. The yashmak 
is a robe with long, false sleeves that covers the woman's body from head 

to foot, [as published], and the chachvan is a veil made from horsehair that 
covers the face--the symbols of Muslim women's lack of civil rights in Central 
Asia in prerevolutionary years. [sentence as published. parandzha (Russian) 
means yashmak. chachvan (Uzbek) is the horsehair veil]. In the years 
immediately following the revolution they threw away the hated yashmak and 

a world previously unknown to them was opened up; they learned that they had 
rights and were given the opportunity to participate on an equal footing with 
men in production and social life. The museum exhibit contains the yashmak 
and chachvan to remind us of the past--a past that is not too distant-~-and 
this helps to show even more clearly the enormous transformations that have 
taken place during the years of Soviet power in the lives of the formerly 
oppressed Muslim women who enjoyed no rights. 


Present-day Muslim theoreticians assert that there was never freethinking 

or Liberalism in the history of the peoples professing Islam. A whole section 
in our exposition is devoted to freethinking among the peoples of the East. 
Here the exhibits tell of the activities of leading thinkers of the East--the 
scientists and poets who even in the middle ages criticized Islam and other 
religions. There are copies of works by the great Central Asian scientist 

and encyclopedist Abu Ali ibn Sina (980-1037), and the equally well-known 

poet and philosopher Omar Khayam (about c 1048-cl123), together with engravings 
and photographs that reproduce the features of the philosophers, poets and 
enlighteners of the middle ages and the new time. Their scientific world 
outlook, experience and observations, and the achievements of all branches 

of knowledge palpably opposed religious ideology. 


The centerpiece in this section of the exposition is a sculpture of the great 
Central Asian scientist and enlightener Ulugbek (1349-1449), reconstructed 
from his skull by M.M. Gerasimov. Above it there is reproduction of the 
outside of the observatory in Samarkand based on an archeological reconstruction. 
Ulugbek dared to study the sky--that "sphere of god"--thus arousing the hatred 
of the clergy and the fanatical dervishes. He was killed as the result of 

a political conspiracy and the observatory was quickly razed. Many years 

of selfless labor and the unshakable faith of the archeologists were needed 

to preserve even some of the remains of this magnificent building so as to 
return to the people a memorial to the power of the human intellect that 
seemed to have been lost forever. 
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The last section of the exposition is entitled "Islam and Its Vanquishment 
in the USSR." All the exhibits here are grouped around a most important 
docume.t--the Appeal of the Soviet of People's Commisars "To All Muslim 
Workers of Russia and the East" signed by V.I. Lenin on 20 November 1917, 
which defined the policy of the new Soviet state to toward the so-called 
Muslim peoples. The Soviet authorities explained to the Muslims that the 
October Revolution had put an end to the infringement and limitation of 
national rights and religious faith and offered the people the opportunity 
for free development. 


The documents and photographs relating to the first years of Soviet power 
testify eloquently that the emancipation of the workers from spiritual slavery 
took place in a fierce struggle against the reactionary clergy and its 
patrons--the rich landowners, kulaks and Basmachi. On 4 copy of the Basmach 
banner (the original is in the Republic Museum of the Culture and Art of the 
Peoples of Uzbekistan) the semidecayed inscription can be seen: "There is 

no God but Allah and Mohamed is His Prophet." Using the Muslim slogans, the 
Basmachi and the reactionary clergy wanted to incite the people to a “holy 
war’ to preserve an obsolete order and way of life that insured for them a 
dominant position in society. Monstrous crimes were committed against the 
people under the banner of Islam--the murder of the aktivists of Soviet power, 
teachers, scientists, and women who had discarded the yashmak. 





The bright posters of the first years of Soviet power and the photographic 
documents on the life of the Soviet East and the new ceremonies and traditions 
create an impressive panorama of the Soviet way of life--the basis for overcoming 
religion in our society. 


COPYRIGHT: Zhurnal "Nauka i religiya", 1982 
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TV, FILMS BLAMED FOR PROBLEMS OF SOVIET YOUTH 
Moscow SOVETSKAYA ROSSIYA in Russian 25 Jul 82 p 3 
[Article by technician V. Dormidontov: "Not These Points of Reference"] 


[Text] It is impossible to ignore the fact that hasty marriages and divorces 
just as hasty are increasingly becoming the fashion. By the age of 25 some 
young people also succeed in "going through this" several times. Whence this 
facile and thoughtless view on one of the most important questions of life-- 
the organization of the family? 


Today we shall leave aside the notorious acceleration, the role of the family 
and school in training for the joint life or the problems of sexual compatibility. 
Undoubtedly each of these factors is important. 


We shall speak of something else: the role of art in forming certain moral 
ideas. And in this "inexhaustible subject," we shall confine ourselves to 
the theater and the cinema. 


An avalanche of songs is poured down on young people, all the tunes screaming 
about how wonderful it is to be in love, what a paradise it is even to love 

in a hut, and--and this is paramount--that love is always true. We have even 
heard the call in a song "not to think, not to be sad, but fall in love again, 
love without end and without beginning...." 


And all these "works" are performed to an audacious, gay musical accompaniment 
and in such a free and easy, garish manner that a quite definite mood of a 
by no means lyrical nature is created. 


A requiem written in the tempo of a trepak [a fast, lively dance] would evoke 
at least as much bewilderment in us. So why do we now accept that the words 
of love, since time immemorial considered intimate, can now be heart-rendingly 
shouted out to the noisy cacophony of an instrumental group? Of course, we 
are not saying that we should not sing about love. Song is possible and 
necessary! But how to do it?! 


To the point, this happy-go-lucky, playful attitude toward love is also being 
shifted by certain young people to the external manner of their dealings among 
themselves. It has long since become a behavioral norm for them to caress 
each other in full sight of everyone in inappropriate places. 
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I have absolutely no intention of laying down copybook truths for the observation 
of decency. But the question is one of delicacy and spiritual standards: 

it should not be forgotten that there are still among us many lonely and not 

very happy people for whom this sort of sight is sometimes distressing. 
Accordingly, a sensible and tactful person never demonstrates publicly his 
closeness to another person. 


Let us remember Remarque: "I have always been against this maudlin clutching 
to one another... these stupdly blissful embraces, this improper blind 
infatuation that can never move beyond its own limits...." 


It is also incomprehensible why some musical lyricists write in such an 
ecstatic major key about love as if it were some kind of perpetual holiday 

of joy and gaiety. This expectation of pleasure and amusement that is supposed 
to accompany love everywhere disorients young people so that they anticipate 

an entire life of "dreamy flights through spring." 


Naturally, the young people with attitudes like this built on a beautiful 

and eternal love, which, of course, can hardly be guaranteed, fail to withstand 
their first encounter with a reality that is nothing like the romantic prettiness 
that the writers of these songs extoll so generously. 


We have many fine, deeply lyrical and clever popular songs. Unfortunately, 
however, as often happens in life, it is precisely because of their lack of 
garishness that are lost in the general mass of high-flown pop hits. Who, 
then, should assume the task of separating them out ard filtering them from 
the stream of mediocrity? 


Instead of this it is suggested to us that "I guessed it, darling, once I 
kissed you. Such a kiss means we should marry." 


Unfortunately, things are no better in cinematography. The impression is 
sometimes created that they take us for extremely stupid people who because 

of feeblemindedness will be happy with any kind of trash they care to show 

us. You can count on the fingers of one hand the successful films that provoke 
the viewer to any kind of reflection or that open up for him anything new 

in the understanding of life or of himself. 


Returning to my main theme, I would like to note that in most of our films, 
the young people who are about to marry, or young newlyweds, are remarkably 
similar in one respect, namely in their unvsual self-confidence and complete 
refutation of the experience of earlier generations, which in general they 
hold in contempt. Moreover, in mv opinion, this is a feature not only of 
obviously poor movies ("The School Dance," "Vanity of Vanities") but also 
sometimes of good ones ("Fall Marathon" and "The Crew"). 


No one jiisputes that modern youth in many respects is outstripping the youth 
of earlier generations. But very often behind its vanguard slogans are hidden 
simply confusion and a lack of any kind of definite views. And our numerous 
movies and television films presenting the "theme of youth" have the purpose, 
as it were, of deepening this confusion. 


31 











I make so bold as to assert that many of the shortcomings inherent in modern 
youth are the result of a wrong orientation that is given it by our variety 
concerts and films and television. 


Neither furious appeals nor passionate preaching, nor the most sophisticated 
agitation is capable of doing what art alone sometimes can. And so we should 
use its power for the good of people, not to harm them! 
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NAT LONAL 


GROWING PROBLEMS FOR RESTORATION WORK IN USSR 
Moscow SOVETSKAYA ROSSIYA in Russian 15 Oct 82 p 2 


[Reportage by own special correspondents V. Ogurtsov and M. Zaripov, and 
nonstaff correspondent V. Konovalov: "Not By Avocation"] 


[Text] Perm-Kazan-Rostov-on-Don--In recent years some of the monuments of 
Prikamya [West of the Kama River] have finally been renovated. A start has 
also been made on an architectural and ethnographic "collection": a museum- 
park in the open is being created near Perm. 


This year the collective of the Perm Restoration Werkshop is preparing to 
use up R25,000. That is all! And this after the volume of work on this main 
object has risen to R80,000 to R90,000 in recent years. How, then is this 
"lagging" explained? 


The very first assumption is not even being satisfied: the annual capacity 

of the restoration workshop remains as before--$720,000. Of course, we would 
like to see on the graph not a long horizontal line but an ascending curve... 
Monuments cannot wait too long for the solicitous and kindly hands of the 
restorer. With every passing year their "life expectancy" decreases. Perhaps 
it is necessary to expand to new sectors? to staff them with specialists aid 


In answer to these questions, Ivan Zakharovich Kosarev, director of the 
restoration workshop, to which he has devoted many years, tells us some 
history. 


"Some 5 years ago we found Anatoliy Sannikcv in Usol'ye; he is really skillful 
at everything. These kind of people are worth their weight in gold in restoration 
work. But soon after we had to close the Solikamsk sector that we were working 
on; there was no large brick. And what happened to Sannikov? How to abandon 
such 1 specialist? On our own responsibility and risk we brought him to Perm. 
But where would he live? We rave a waiting list for apartments here, and 

a lonz one at that. For a year he lived in a hotel, but he had to make so 
many rounds of the departments in his attempt to get an apartment that in 

time he became desperate. Thankfully, the Leninskiy party raykom has supported 
him. Why do I tell you this? Real craftsmen are not being transferred to 

Rus. Although not impossible, it is difficult to find among them people 


33 











who would agree to restore ancient beauties for the small amount of money 
we can give them. And from these people we have now created the reliable 
backbone of the collective. It is essential to open up new sectors, but it 
must be understood that many restoration workers are needed for this...." 


In Kungur, one of the historic cities of Prikamya, the number of objects 
requiring restoration are countless. The oblispolkom has adopted what is 
essentially a correct decision which obligates the local ispolkom to create 
a sector, with subsequent transfer of restoration work to the workshop. But 
they are in no hurry to implement the decision. 


Even the "head" workshop cannot boast of large facilities. When one of the 
subdivisions of the city repair-and-construction trust was made a production 
unit of the republic "Rosrestavratsiya" Association, they took away from it 
its extremely substantial allowance of two apartments inside a year. And 
for the first time "Rosrestavratsiya"™ was allotted assets for 1983 for its 
share in housing construction. 


As it turned out, the fate of the museum-park that we talked about at the 
beginning, also has its problems. This year the Perm workshop has reduced 
its volume of work for the same reason--there is still no one to bring in for 
the restoration work. Strange as it sounds, the oblast branch of the All- 
Russian Society for the Preservation of Historical and Cultural Monuments 

has still not addressed itself to the problem of how select and determine 

the true cost of and need for restoring successive objects in the museun. 


An unforeseen hitch occurred during restoration of the Voyskiy Voskresenskiy 
cathedral in Starocherkasskiy. After 11 years of work, this year it had been 
planned to complete restoration of the monument. Not much was left to be 

done: three of the staircases in the parvis of the cathedral still had to 

be restored. But the old plans and blueprints needed for construction decisions 
were not in the archives. The architects working on the resoration suggested 
their own variants. However, not one of them really blends with the external 
appearance of the original. 

"This kind of situation is not rare with us," says A.A. Zimovnov, director 
of the Starocherkasskiy historical-architectural museum-park. "The pity is 

that those whom we call architect-restorers are nothing of the sort, either 

in terms of knowledge or of education." . 


They told us in the personnel department of the Rostov scientific-research 
restoration workshops that there are acute shortages in virtually every 
specialty in the collective. And this is a question not only of the highly 
qualified professions, but the middle-echelon crafts--carpenters, painters, 
stonemasons. And here, to do the work to the required level craftsmen with 
a special bent for it are needed. But no matter where they turn, the Rostov 
people cannot get these specialists. The fact that virtually no housing is 
allocated to the workshop collective also hampers the business. 


It would seem high time for a need to expand the network of secondary specialized 
training establishments where craftsmen skilled in restoration could be trained. 
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Or at least to open this kind of department on the basis of one of the 
vocational and technical schools for construction workers in the oblast. The 
material base for the workshops must also be improved, and links must be 
strengthened with training establishments that train highly qualified 
specialists. 


The special scientific-restoration production workshop was set up in Kazan 

30 years ago. The reason for creating the workshop was the development of 
research and restoration work connected with the preservation and restoration 
of historical, architectural and cultural monuments in Povolzh'ye. In 1975 
the volume of work done by the workshop was R700,000, and this year's plan 
calls for R1l.7 million. Some 240 people work for the workshop, 180 of them 
directly on restoration. They are skillful and highly qualified craftsmen. 
The Kazan people could have boasted of the volume of restoration work but 

for the fact that deductions are immediately made from this sum for work that 
has absolutely nothing to do with monuments. 


All collectives, all restoration workshops, without exception, need housing, 
kindergartens and leisure facilities. And the social and cultural service 
must take these difficult problems into account. However, the RS:SR Ministry 
»9f Culture "Rosrestavratsiya" Association in the capital does not allocate 
funds for this purpose. 


"How can you get by without apartments and kindergartens?" This was the 
question I asked workshop director Nail’ Ziyevich Yusupov when we were 
talking about the affairs, concerns and problem of restoration workers. 


"Why without apartments?" He answered my question with another. "We are 
somehow managing to deal with this." 


Nevertheless it would be interesting to find out how the preservers of monuments 
are “managing to deal” with a far from simple situation. Given all the very 
confused formalities and lack of rules for regulation, the organizational 

side of the "business" is simple. In a large city you can find clients rich 

in money and materials who need skillful hands that possess construction 
knowledge. The interested parties get together at a “round table" and come 

to gentlemen's agreements. The client must build a new house. No problem, 

but one porchway must be given to the workshop. There is no one to do the 
repairs? Please, we can do the repair, but just be kind enough to allocate 

one of the apartments for the restoration workers.. 


And so, the restoration workers, peole with a rare and refined skill, casting 
aside the historical objects, are transformed into commonplace construction 
workers and no longer work in their chosen avocation. On Lazarev street the 
craftemen built a large 70-apartment residence; 20 they kept for themselves. 
They refurbished five apartmerts for the city housing administration and kept 
yne fo. themselves. Now the restoration workers in the village of Zalesnyy 
are doins an "all-hands-on job" to construct a 24-apartment residence, but 
.ot without patching up the gaps in their own housing situation. 











Perhaps the workshops have no order? Perhaps the restoration workers have 
put everything in good order and and now sitting around with nothing to do? 
Far from it. The restoration workers have plenty to do. 


By 1990 the Kazan workshops must carry out work to the value of not far short 
of R2 million. The increase is large, noticeable. Only one thing is not 
known--how much of this will really be spent on the preservation of the 
monument s? 
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NEED TO LIMIT PUBLICATIONS ‘EXPLOSION’ SEEN 
Moscow SOVETSKAYA ROSSIYA in Russian 2! Oct 82 p 4 


[Article by A. Sukhanov, candidate of philosophical sciences: “Are We Controlling 
the "Initormation Explosion'?"] 


[Text] I often hear the expression ‘information explosion.” What is this? 
What are its consequences? Please tell us about this.” 
(signed) V. Tikhomirov. Kazan 


Is this situation not a true one?: I had no chance to read it, no chan:e to 
watch it, no chance to hear it. It does not simply mean that we must apply 
ourselves better. We see here the features of our time, which obviously 
should not be called only the age of nuclear power and the exploration of 
space, but also the age of an unusual information boom. They have even coined 
a term for it: the “information explosion.” 


At the last international book fair and exhibition more than 100,000 books 
were on show--a tiny proportion of the number of books produced each year 
throughout the world. But it was just the same a sea of books and we 
involuntarily exclaimed: even if we had a hundred years and read one book 
every dav, we could still get through less than 40,000. What about the rest? 


But the stream of information is not restricted to literature. There is 
radio, television, the cinema. There are newspapers and periodicals. The 
scientific publishing houses publish more than 200,000 of them every year, 
and this is millions of articles. In general it is not difficult to "drown" 
in all this. 


We alrerdy ta’ about the paradoxes: it seems easier to invent the bicycle 
agiin than to try to find a blueprint for one. We note, incidentaliy, that 
hal; the book stock of the world's largest repository--the Lenin Library-- 

is never asked for by readers. An “overproduction of information” would seem 
to be staring us in the face. And the futurologists predict that in another 
30 years the voiume of information will have increased by a factor of 100! 


[s such a rapid information growth law-governed. Yes, it is. And the 
scientific and technical revolution will also undoubtedly be involved in this 
phenomenon. It is known that if the volume of production doubles the amount 
of intormation quadruples. 


37 








There is more. The volume of knowledge in all disciplines doubles every 10 
years. In order to stay abreast of things during the course of the scientific 
and technical revolution it is essential to develop methods for mechanized 
recording, storage and retrieval of information sources, create data retrieval 
systems on the basis of computing devices and so forth. The costs for this 

work are exceeding the costs of the research itself. The game is not worth 

the candle: it is easier to repeat the experiment than to find the information 

on results already obtained. And so, willy-nilly, everything is already starting 
to explode. 


The problem of controlling the various flows of scientific information is 
indicating with increasing persistence the need to resolve it. A high level 
of information standards is essential for finding various kinds of scientific 
information. 


Here we frequently find that there really is not an "information explosion." 
There is a "publications explosion." They are not the same: not every printed 
word carries new information. And not every new report contains scientific 
information. And so sometimes what we see is not so much an "explosion" as 

a scattering: the growth in publications is outstripping growth in knowledge. 


This happens, for example, because very often several articles by the same 
author and dealing with the same question appear in different publications. 
And no matter how they differ in terms of details and presentation, essentially 
they are the same. 


The press has repeatedly taken up the question of changing existing publishing 
practices so that the scientific result can be published only once. This 
makes sense. Practical introduction of a "publication formula”, which, as 

for a patent or invention, would assign an accurate designation for the subject 
of research and give an idea of the essence of the work would sharply reduce 
the flow of printed material. Moreover, it would become possible to deal 
effectively with any kind of borrowing. 


We think that the "publication formula" should be worked out and introduced 

by an organization capable of covering all branches of science and technology. 
For example, the All-Union Scientific Research Institute of State Patent 
Examination. Another possibility is one in which the various branches of 
science or groups of specialists would set up their own information examination 
services. 
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REGLONAL 


MOLDAVIAN WORK PUBLISHED IN GAGAUZ LANGUAGE 
Kishinev SOVETSKAYA MOLDAVIYA in Russian 20 Oct 82 p 4 
[Unattributed report: "In the Gagauz Language”] 


[Text] The “Kartya Moldovenyaska" has published a book of the tales of Iona 
Kryange, "Belyy Arap" [The White Knave]. in the Gagauz language. 


The fairy-tale world of I. Kryange contains very many real details drawn from 
the life of the people. The Gagauz and the Moldavians have now lived for 
almost two centuries side by side in the land of Budzhak. And the folklorists 
find much in common in the artistic style of their legends and fairy tales. 
Thanks to the successful translation by Konstantin Krets, who has found 
equivalent forms and methods in Gagauz popular creativity, today Ivan 

Turbinka and Danila Prepelyak, and Stan Anchan and the White Knave live on 
again on the pages of the book. 
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REGIONAL 


RESTORATION WORK IN URALS PRAISED 
Moscow SOVETSKAYA ROSSIYA in Russian 23 Sep 82 p 3 
{“Own correspondent" V. Denisov report: "A House of Culture Is Opened" ] 


[Text] Sverdlovsk--I.L. Soldatov, chief of the Central Urals territorial 

motor transportation administration, and I.A. Zaykov, chief of the "Elektrouralmontazh" 
Trust under the maintenance administration, have been awarded diplomas by 

the oblast branch of the All-Russian Society for the Preservation of Historical 
and Cultural Monuments. This is the first such award in Sverdlovsk Oblast: 

the economic leaders were honored for the restoration and fine maintenance 

and utilization of architectural monuments. The motor transportation and 
assembly people have restored beautiful buildings put up early during the 

last century that seemed to have been lost forever: the farmhouse buildings 
belonging to the well-known architect and creator of the Urals school of 
classicism M.P. Malakhov, together with a church that was built under his 
guidance. For many years these creations had decorated the city. But in 

time they had fallen into disrepair, lost their attractiveness and partially 
collapsed. 


Now the people of Sverdlovsk have the opportunity to admire the reborn beauty. 
To do this the motor transportation administration had to devote all its efforts 
on one of the buildings, right down to drawing up a design project. The 
maintenance administration had an even more complex task: since the Malakhov 
house was on a busy part of the street it had to be either moved or demolished. 
"Transportation" of the building turned out to be impossible because of its 
age. They had to reproduce an accurate replica of the house using the plans 
drawn by Malakhov himself. I.L. Soldatov and I1.A. Zaykov showed great personal 
interest in all this. Now the former church has become a house of culture 

for the motor transportation people, and in the architect's farmstead, where 
the maintenance administration is housed, it is proposed to open a museum 

for M.P. Malakhov in the rotunda of the house. 
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REG IONAL 


OBKOM SECRETARY ON FIGHTING LOCAL NATIONALISM IN KIRGHIZIYA 


[Editorial Report | Moscow PARTIYNAYA ZHIZN‘ in Russian No 19, Oct 82 pp 27- 
30 carries a 4,000 word article titled "We Are Training Patriots and 
Internationalists" by T. Ishemkulov, secretary of the Issyk-Kul‘’ oblast 

party committee in Kirghiziya. In this article, Ishemkulov criticizes a 1 
number of local party committees which “react weakly to attempts at restoring 
old conservative customs, localism, cases of narrowly national narrow- 
mindedness and arrogance." 


COPYRIGHT: Izdatel'stvo TsK KPSS “Pravda", “Partiynaya zhizn'", 1982 


CSO: 1800/241-P END 


41 








END OF 
FICHE 
DATE FILMED 
Y DEC IA 














